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Tune Down 1/2 Step:
M=t @=Db
@ =8b
®@=a6b @®=Fb

Intro

B =Ab

Slowly Jd=58

E

G/B

Gir. 1 (acous.) r—-—-—=
P B

Nutshell

Words by Layne Staley

Cadd®
Rhy. Fig. 1

Music by Jerry Cantrell, Mike Inez and Sean Kinney
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A 2 i— 2 3 —————f——— ;
- . n 0 L) q o o
D E _c 5 L' o o W F
Em7 G D
play 4 times
] End Rhy. Fig. 1
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g —%8 g ki z g §—8
L} ) ) . al 11
5 3 3 d 2 4 4
Verse

Gtr. I: w/ Rhy, Fig. 1,3 2/3 times, simile

Cadd9 Em7 G D

i I J'bf a0 g i 7 E— 3 ] I? r'——lcf il’f 7S - ':

o === J i
1. We chase mis - print-ed lies.

Cadd® Em7 G D
i :kﬂaﬁ — | T i - .i .E 45—-;: E i i I
‘@ I W] = b A— L L < = L — I =l' F |

D) ! |4 e—
We face the path of time.
Cadd9 Em7 G D
A 4 ﬁ| i 5
s I — ™ (73 o2 ; = ok o 3 ]
6= EEE e Be— —= I [t — 2
5 o =——_3 _ 4 —_— = 1
And . yet I fight, _ and yet I fight this bat - tle all a - lone.
Cadd® Em7
I _———E —
pa———— e =—=———
] - - - 1 bt * e
d > ]
No one to cry o, no place to call Thome._.
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Brother

By Jetry Cantrell
P A7 ATsasd A5 G5 G/A A
e x&--- XD XXX [=3
L || L
goced
It 1] 11
Tune Down 1/2 Step: 134211 2z 4 2 2 34 123
ID=8b @=Db
@=8t @=ab
@=c6b @®=x5b
Intro
Moderately Slow 4 =80
A7 ATsus4b13 A7 A7susdbl13 A7
Dplay 4 times
) Rhy. Fig. 1 End Rhy. Fig. 1
g
< =
mf -
tet ring theonghout
- . ; PR S Py ; o
] - A bl vl : “ [ n : u K N
I N— — > e — 45
[ - n N 0 il 0 0
D U o W L' L") L°J

* Key signature denotes A Mixolydian.

* Gir, 2: w/ Rhy. Fig. 1, 4 times, simile

ATsus4b13 A7 ATsus4b13 A7 A7sus4b13 AT ATsus4b13 A7

AT
" Yac. Fig. 1 End Voe. Fig.1
¥ AN Y Y 3] Y T 3 I 5T ]
b1 1 Eal | = |3 I ma I T 't =1 r - 1
T Tt P s !
Mm, ©mm.
Gur. 1 RilfA End RifT A
4 . SN &\/\ TN 5%
¥ e e e o e ! — 5] e :
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o ;} j T L R A I—é i ;." ;1_ o o 7
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=, ~ 30 £ Y
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— §~—(6) 6°—(6)
4b—5? it 3557
H G 2 (":mous.) v °
wi Voo Fig, 1
A7 AZsusdb13 A7 AT7susdb13 A7 ATsusdb13 A7 ATsus4b 13 A7
0 . S —
\¥ . 1 I L 1 I L I [ | n
e 2 e e —
[ j q-d-' L — —& T ;I' :# q_‘_l r 4 L g "
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i ~—
5 (a £ l'
P & {6} P
3—5—5-7 - G557 -
-3 5 3 5
Verse
Gixs, | & 2: w/ Rhy. Fig. 1, 3 1/2 times
A7 ATsusd4b13 A7  AT7sus4b13 A7 ATsus4b13 A7 A7susdb13 AT
n ﬁu. 1 ﬂ \ \Ij JI T ﬂ ﬂ 1 - —1]
=g or=cres = e ——
d - e S
1.LFro-zen in__ a  place_ I___ hide, not a-fraid_ to paint . my_ sky with some_
2.Ros-es in_ . a vase_ of __ white, blood-ied by_ the thorns ___ be - side the leaves _
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Girs. 1 & 2: w/ Rhy, Fill |
A7susdb13 A7 ATsusdb13 A7 ATsus4b13 A7 ATsusdb13

T E_ : ] l-l - -l B
= e | - =
= 7 _ [ T
. ‘who say_ Pve lost__ my__ mind Broth-er, try .. and hope _ to___ find.
__. that fall__ be - cawse . my._ hand is pofi-ing them hard as_ ¥ cam...__
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% Chorus
F F F AT ATsus4 A7
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Rhy. Fig, 2 ir
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simite on repeats
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G5
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End Rhy. Fig, 2
/s S M T T
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i t { EF ' i 73 E ¥ :nq‘ ¥ tn‘ﬂ
i it e L R ™ e~ — = —
] — | | [ | B [ | |
don’t you rin a - way like you used to do.
1 won't rn a - way like I used to do.
A s F\ - r -
i, v el - i —
@ ¥ - : e : - —
3 - 7 = = = — 3 3 +
: 3 3 3—3 3
n 3 L} L3
3 H B 8
n n
3 3 33 3 3 - -
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Interlude o Coda ﬂ}
Gir. 1: w/ Rhy. Fig. 1, 2 times, simile Gtr. b w/ Riff A, 2 times
G, 2: w/ Rhy. Fig. 1, 6 times, 15t time, simile wf Voe. Fig. 1, 2 times
G, 2: w/ Rhy. Fig. 1, 4 times, 20d time, simile
AT ATsusdb13 A7 ATsusdb13 A7 ATsusdb13 ATAT7sus4b 13 A7 8
0 %u v T - T - T - I T —1i
:@;ﬁ '3 - T I f H 1
1] 1 1 1 It |
D) |
2.
Interlude Gir. 1: w/Rhy. Fill 2
Girs. 1 & 2: w/ Rhy. Fig. 1, 1 1/2 times, simile Gir. 2: w/Rhy. Fill 1
A7 ATsus4b13 AT ATsusdb13 A7 ATsusdb13 A7 ATsus4b13 A7
S : = : = ! - ; = i
ﬁ 3 T T T T
I 1 1 1]
Y [
Guitar Solo .
Gtr, 2: wf Rhy, Fig, 2, simile
e 1 F A7 ATsusd AT
- A AAAA —_ AN
| Y AT - - -~ - .;\#/\F —a LTS
I \. : = | 1 1 I 13 1
: [l ) L) 1 1 1 I |
v
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Vv v i AN 2 . . T VA F
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Gtr. 2: w! Rhy. Fig. 1, 2 times, simile

[€5] G/A A7
PUVV VN VEVVVVVVY AN, .
WS . e :
T 1) [} 1 i T ' VT —1 T T %
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3 e J o o } ] I Y =
o = g 4 r & =4 o= = mor -7 - = . H
LU 1 ~ T T CJ 7 1 7 v U T 7 v Py T g o
1 T l‘l‘ LA | o L)
A7susd4b13 A7 ATsus4b13 A7 ATsus4b13 A7 A7susdb13 A7
A ~
4 = 1& T F - s » . .. ny NP P TN P—
LV . I | I 1 13 [} | IR | 1 = F, [l = * 1] I T
1 |4 1 1 1 £l | W I | T
T ———————— e w f t : ! —=% =
© ol full 12 2 ’
.)_———-g, f 3 4 r_\ 4+
hl b hud o 2 b J -3 = ";l -4 I l
& o T o T W = - —_— &
i o T A = = = p
Yerse
Gtr. 2 tacet Gtr. § tacet
A N.C
szl
ﬁ \l K \l \l : || 3 r : \l L] \l \l \, : I 1 q - o —
T — = == 3=
) 2 — ; =
3. Pic-tures in__ a box __ at__  home,_ yel-low - ing__ and green _  with mold _ so I__
Gtr.
o ﬁn. I T - T - |
l"![l'\ .1[!' [8 ] LD % : I
LIV 1} i I 1
o)
\UJ
D.S. al Coda
% NN N Y N
U e - B 7 ¥ — o * — ¥ T ¥ il
:@ ‘R' | ! = A & I ry I | | 1 ﬁ [ H
oJ - e |
__ can bare - ly see ___  your — face. .. ‘Won-der how _ that col - or _ taste. _
) Coda
/ Voc. Fig. |
w1 e ATsusdb13 A7 AT7susdb13 A7
P /\/\
-h " T A — t f f te—————————|
2 17
T 4+
- P i 3
C 197 P ¥
ATsusdb13 A7 ATsusd4b13 A7 A7
ol
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No Excuses

Words and Music by Jerry Cantrell

Gﬁn . Aadd® Baddll E
T_ T 58 T ThH n
it B
1342 1342 134 342
Tune Down 1/2 Step:
@:Eb @:Db
@ =Bh @ =Ab
@ =Gh @ =Eb
Intro
Moderately o = 121
Aadd9 Baddll Aadd9 .
play 4 times
Rhy. Fig. 1 End Rhy, Fi
. B Gs | &2 e I Roy. Fig. 1
p g OO & (o) | | | r——
2t B #—-—k—i =t ——f%— g3 2|
| 11 |
< - » - 2 -
L - i i
nf
let ¥ing throughout
- - ; E A n
. 5 & H H
A PR S——
=] 7 7 7 7 5 5
* Key signatuse denotes B Mixolydian.
** composite arrangement
% Verse .
Gitrs. 1 & 2: w/ Rhy. Fig. 1, 8 times, simile
Aadd9 Baddl1 Aadd9 Baddll Aadd9
A4 b

Ao e W - I'i } _—Jr I > :I’ p=——= N ]
LAV | I - 1] ;E I (%] i & g:‘P i B i (% ] i
o V1 —_— | ———

1. It's al - ight, ____ there comes 4 time..
2. It's o - kay, had a bad day.
3. Yeah, it’s fine. Walk down the line.
Baddl1 Aadd9 <" Baddll Aadd9
#* [ ———

i Y I i I ﬁ::tt; Z > { 4 ——~ = |
e — N} I ) (| d » P i v Mt |
O] % I f [ — —— '\_‘__'__;. .

Got no pa - tience _ to search for peace_ of ___ mind.
Hands are bruised from break - in" rocks_ all____  day.
Leave our rain, a cold trade for warm_ sun -  shine
Badd11 Aadd9 - Baddll Aadd9
A it A | |
L. TALE ] "5 } iy ] - T I1- =y I_ |
T t—= —= = = — =
J V1 S— - — "
Lay - in’ low, wan - na take it slow. ..
Drained and bhe, I bleed for_____ you,
You, my frend, I will de - fend.
Baddil Aadd9 Baddil Aadd?
frigh— i re Wy % " F i
% - ) I 1 | ) | ) [l T r 1] | | “—1” — _‘:”
) P V N A Y ' 7 ¥
. No more hid - i or dis - guis - in’ truths I've told.
* You think it’s fun - - ny, — well yow're drown - in’ in it 100,
But if we change, __ well, ru love you an - y - way.
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FIFTTI~ 77007 7)

[
- : sl pee—f b —— =
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o) | F F Y = ¥
__E Ev-ry day __ i’'s some - thin’,  hits __ me all__ so cold. __
Gr.2 ——
e e | P ~ et ] . e N AN
i m T ¥ o SN LIS T 7 £ -
1 1 1 1 1 L L)
o) -'M L#' .
(cont. in slash)
12 Jp— 12
2 2 3 3-2p—F >
0 " P {30
G6 Aadd9 Aaddo
. . . End Rhy. Fig. 2
w) ) TSI T ) ) b s MTT
1&2 — Pt o~
B .4 e N A
¥ ﬂ']-!::'i\:: & ] & — ot = il
AT 1 ) I T
ALY 17 |V i | - 1 1 |
Y] 7 4 F'. He -
PFind me  sit-tin’ by . my - self,_ no ex -cus- es,_ then I know. —
Interlude To Coda -$
. : . Fig. 1, 4 times, simil
Gtrs. 1 & 2: w/ Rhy. Fig. 1, 4 times, simile Baddll Aaddd
YR i
s = H
15— ]
D]
Guitar Solo
Gtr, 2: w/ Rhy. Fig. 2, simile
G6 Aadd9 Baddil Aadd9
Gir. 1 g A 20 Fvve
A4 Fap o 2 el g re o 2 S W
i ' P_:é‘_ﬁi_;;lr 1 1 - T [ I L | I 1 I}
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o 12 12
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. P Sl e php o2 e e d T
v 12 14 14 - &
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— — - 16 10416} 1 8 1 10 E
6 Coda _
Gues. | & 2: w/ Rhy. Fig. 1, 3 times, simile Gus. 1 & 2: w/Rhy. Fill |
Baddll . a A B Baddll
A rit. poco a poco 4 ~
i TN 1] T I 11|
o = T ) - — 1 |
AXES 1 1 1 |

Rhy, Fill 1
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‘Sludge Factory

Dtop D Tuning, Tane Down 1/2 Step: Lyrics by Layne Staley
®=eb @ =Db Music by Jerry Candrell and Sean Kinney

®=Bb @ =Ab
@=cb @ =Db
Intre %

Moderately Slow J = §2

Copyright @ 1995 Jack Iﬁf)rd Music, Buttnu
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Eb5 Bbsus2 Dsus? Eb5Ebsus2  Dsus2
4 : : —
- — ¥ a7 F:ﬁ;-ﬂ—ﬂ—-_‘_F i ]
T - ar T 1 P - i 1
ﬁ 1 ri &l | . [ [| 1 - bt ]
Ah.
Gir. 1 (acous.) Rhy. Fig. 1 End Rhy. Fig. 1
0 I A ! — T - " :
e — T f f __IL ! T ———
S === =
f —2 = E bt -
let ting throughout — ™— e
i fl . 0N 0N 0 (1l
T H A A 4 A A 13
H 5 - i L
A 4 L] n = z z = = = = Fal e 4 L] 0.
e 4 H H 8 a4 Ed H
D H H A P an 4 H A
T T 1% ) o L' W T T L
Rhy. Fig. 1A End Rhy, Fig. 14
Gir. 2 (acobs.) ¥- Mg __Y__ .
fH T |
] : =
g - bi} — - Y T b'b
- = ~— - - - S’
£ Lot - ﬁ& - - = = = = O3 =
X =3 - - - - - o =
let ring throughout . — T S—
Nl
- L a
) - g
A +—3 ; +—3 g
D L} 4 0 0 Fal r.) n f 4 1 0
| =] H H A H o a H H H 4 &
L} T W L") 0 L) o o L) T o
Girs. 1 & 2: w/ Rhy. Figs. 1 & 1A, 3 times, simile
¥ HE EbS Ebsus2 Dsus2
f\— L b—
- — T T T
‘:f ! 1 1] = ) i i - 1 = ﬁ i : -; ‘ I ‘:j t ] ;
* —— ——— == f 7 = _—= —
Ah, yeah. __ Ah Ah, yeah. _ Ah
Eb5 Ebsus2 Dsus2 Eb5 Ebsus2 Dsus2
: ’ mi— R —1 T n
1] 1 | I"d r ] — 1] - 1|
- =i [ r I |
AP 1 1] 1 [ - e T 1 ]
[ == m—
Verse .
Dsus2 Eb5 Ebsus2 Dsus2

9 i | Aﬁg I i I f P | l ! I 1 | E— | 1'% i 1‘\ ]

™+ f { { ; — i i ® o7 I t —g 'urt]

A7) ] 1 | — | 1)

!J [ 4 L Jd L4 L J [ J T
1l.You in-sult me in my__ home;you're for - giv - en this time. ___ Things go well, your eyes ..
3.Now the bod -y of one soul 1 a - dore wants to  die. You have al - ways told

G:" Rhy. Fig. 2
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o = 2 2 24 32 2 3 zHe o § RN = E
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G:‘z Rhy. Flg. 24
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Gir. 1: w/ Rhy. Fill 1, 2nd time

Eb5  Ebsus2 Dsus?
T
4 T 1 o — ﬁ = Iy t -
:@hﬂ - F = i — i = 1 -
- - r 3 =t T T — & h
2 I L ’ ‘
- di - late, you shake, and I'm high, Look in my cyes deep
- me you'd not live past twen - ty five.
End Rhy. Fig. 2
éﬂ ?- i af ;L LGD
: Il 1.0 i—'
s - » Ty —]
E —
"
£l
E
g—0
o 06— 3
1 :
0 0 'l L
& & 1 t 2
End Rhy. Fig. 24
f
y 1=y ) —
G— . 7 Eor = —|
o g — 1
b Nt
\-._‘__/
4 0
H b
4 i
To Coda 1Gy
Eb5 Ebsus2 Dsus2 Eb5 Ebsus2  Dsus2
£ e— ! | p——— e —) J— e —
o e e e e e—e o
] I 1 ri T 1 I i i I
v L4 4 >
__ and watch the clouds change with time. Twen-ty Hours _ won't print___ my pic-tre milk car - ton  size, _
I say stay long e - nough _ '
*Grrs. 1& 2
al
]
3 at
[ 4 ) 1
S g =
=
= £ S
- **\_/
£y 0 N
3 - o
1 E; 5 n
{ o ) P a H El L
i H 1 ; 8 A |
i 4 H F; H 4 4
vy T T v o T T
*composite arrangement ** Gir, I plays lowest three notes only,
Girs. | & 2: w/ Rhy. Figs. 1 & 1A, 4 times, simile
Eb5 Ebsus2? Dsas2 Eb5 Ebsus2 Dsus2
F4) Y Y ™~
A — = = — T I —— P — i A Y m— e s — |
o : D o 7 e —— - ]
DN | m—— T ’ 4 & — 1 I
_ car - ton size, car - fon___ size,
Rhy. Filll
Gtr. 1 e
A P .
|” I A ']
TS= - 7
- EEEEL =
e N
" &
P LY n I
- : 3 5
PEt —
0 1 n O n N Ful 4 .
[ 5 H H O A Fi -
=] A a a n a4 o o5 3 4 -
LUy o L' o L' L L") L) T LY,
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Verse

Girs. 1 & 2: wf Rhy, Figs. 2 & 24, simile

Eb5 Ebsus2 Dsus2

Ebsus?2 Dsus2

Eb5

‘f—"\.P_.

1

|

¥
2.Call me

_grat-

con

up,

size.

ton

car

Dsus2

Eb5 Ebsus2

Dsus2

Eb5 Ebsus2

nine.

bril-liance, let’s say by day

There’s no pres-sure be - sides

why.

la - tions ain’t the real

u

Eb5Ebsus2 Dsus2

Eb5 Ebsus2 Dsus?

*;;@

by the

=

¥ 3

way..._

By the way,

me con-trol time,

nor - ance lets

ig

Cor-p’rate

CNONC

DN Y

wle-]

e

RERCOC

=lec)

-1--1

P

-

b

=l ]

Gu. 1

7]

=

Gir, 2

9
s
(3]

—IT
A
=y

-
-

ek phnd

SN N

P

P

. &

l
2 4l
§
N
%ﬁw W
ek
g
&
o2 I
% ﬂwlm_\d

gives _ you

- ored_ skin_ gi

dis-col

in,

you see__ an

a - gain .

Once __

End Riff A

Riff A

v —J

Rhy. Fig. 3

S’

—L
-

b

N

N

* Chord symbals reflect implied tonality.
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LY
g &
34
C,
3 g
v %
g m
)
s
m

To Coda 2 ()
Fg

for me. _

date _

out __ a

gle

ly gur

kind

you

a - fraid, _

End Riff B

))

Riff B

i3

End Rhy. Fig. 3

v

1
L

5

T
Ty
L

b+

[

1
E

it

B roedn

CE]

K

-

E

e

)

P

T

Guritar Solo

D3

- Eb5 Ebsus2

1]
L~

y.
strife. ..

1
'\-._./.

lael==1==

1IN & 1

=
=

19

all who cansed __

oo

So____

11

[T

i

”
L et B

T e

a- way. __

AS

1.J e

1

%

1
re - pay

to

-ﬂ‘ NS

ok

Gir. 2
L” 3
[ £ (%)

ﬂ} Coda 1
)




D5

Dsus2

Ebsus2

Eb5

.\-—-/

- g Ly

i T

o)

9l

e

[ .

=

NCo

rlarle

I

g

D5

Dsus2

Ebsus2

Eb5

PP

=

sl

DD

D.S.S. al Coda 2

L 5]
<
L |
A
2
o
m
n
0
i1}
i
=
+
*
L
q
.
3
LI
vy
A Af
L
L
4
™l
]
2
a
g}
w
=
el
i
[ai)
n
5
23]

-
e

P—

v'v—lr:v-

hold bend

L
Fi-1%
r

CNENS

Lot ol

£
v

TR
I N
ny el
N
Ilnwu
o3
LIk ) LT M
=
e k-]
LIk ] nunvM
K
St
¥ PP
L JL ] [--1--1
¥y
e
k! L)
)
A
b
1% L
144 =
T &d
||
< wd

20



G}Coda 2

Gir, [; w/Fill £ Gir. 1: w/ Riff A, 3 times
Gtr, 2; w/ Rhy. Fill 2 * Gir. 2: w/ Rhy. Fig. 3, simile
— AS Fj :
A - P 2T —
L*] :\_Il 1 l\ ”I ¥ ] F ] o [l
.J I I 1 1 : £ + 12 1 : {
ont____ a date _ for me Once a - gain_ you see ___
* The A5 chord is struck, not tied, on beat 1.
AS F$ A5 FS
T ———
- a 1 R S "—\
e[ ] z ]
— am_  im, dis - col - ored . skin gives_ yon a - way. — So___
Gtr. 1: wi Riff B
AS F§ Eb5 Ebsus2 Dsus?
——"—-—-‘-\
i - = .
i 1 f o | | i 1 & 7 7 1 i — — e 1
= = P e ——— ]
_ a - fraid, yor kind - ly gur - gle ot ___ a date _ for me _
Qutro
Gtrs. 1 & 2: w/ Rhy. Figs. I & 1A, 3 172 times, simile
Eb5 Ebsus2  Dsus2
o . .
.J ! r .3 lf 1 i 1 1 L : ~ ':
_ } Ah, Ah, yeah. __ Ah.
EbS Ebsus2  Dsus2 Eb5 Ebsus2 Dsus2

il
l

o

o l_--J

Ah, eah.
G 1 Ebs Ebsus2 Dsus2
ﬁ -

| 1 | | U“D 1 3
ﬁhﬁ = — == i
R ¢ ) > ) L = = T A

."!-._‘__/
i 0

N

t@:b g
K-

$lo8 59>

| dsf
o
o
W

|

L L]
an 4 Fi
15l H H
R T T
Fill 1 Rhy. Fill 2
Gir. t Gm.2
f I 1 — ﬁﬁ_ﬁ > e —
[ 1 1 on =] I 13 1 1)
} !I : I ) - 11}
0] ” + e @ -
. T
ol n Fid
(5) 5 A L] n bl A -4 bl hd ful L] L]
™ L) . " J n u W ™ = - ' = A" ] T x
D G ad = | §,| ) -
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Down in a Hole

By Jerry Cantrell
Tune Down 1/2 Step:
{D=8b @=Db
@=8s (@=Ab
®@=cb @®=Eb
Intro
Slowly d =47
= Am G5 D Am G3 D
Gtr, 1 (accus.)
* ﬁ
9 J}H‘_ ! ! ! : I - Al 1 I 1 { ! I & | ]
e R ====== = *=—]
'J = » 7 ¥ # . » -
nf
wi fingers
Jet ring throughout
o A " Y
T n 4 4 T a - o a ] 4 Y _a o a
1~ o T 2 ¥ P Cl 3 C P v T 2 ¥ P C P ) P
A — 2— 2 g - T 2 8 8
B B U] 2 & & P
* Key signature denotes A Dorian.
** Chord syrabols reflect implied tonality,
Am G5 D Am G5 D
~ EalaN
S o 1 —— o S . .
e i i 2 i — e e i
vog = = = 2 el ~
L] sl n n
0 4 L} bl n = n 0 4 4 - o = n
—— — 3— — —t— — 3 —
= n - n L") f\ £ n [ n = n W n (3 "
n F-3 n L3 o o n 3 ﬂ [ L) L'
8 s - 8 B -
% Verse
Bkegd. Voc., w/ Voc. Fig. 1, 4 times, 20d time .
Am G5 D Am G5 D
[ __/'—_-——-'—_——_—‘—‘—'—-\
s 5 T ——— ,
] fe=fe : — e = LA |
I Y )] - | 4|
1.,4.Bur - Yo me__ soft-ly_ in__ this__ womb,
Gur.1 RiffA r__r
n * I ! I J | | ] | } l T ! 13 J dl J - - [| ]
e "= —— = R == ———— ===
b —F t — — — ]
© - - = - -
simile on repeat
0 ul a n
- L] L3 hd bl L1 f 1 L1 hd o = L)
i T n n T ” = " L"d T n " L} n A ") o
[ 2 [ W 3 s [ 2 L o = o
0 O n bl
B & - 8 —
w )
Riff A1
Gir. 2 (acous.)}
fa — 1 E T | T - f —— I ! ! ; f\? ! 3
| ) | T 3 1 - |
e == e : —
o g ~ - =
mf
simile on repeat
let ring throughoot
3 2 3 2
f o C 1 L} L/} ul L4 L} L.} L]
: ’ ) L1 ' Tyl b 1 hd n. : ' " L] ! O e 0 bl L1
5 £ " [ o o = " [ n - "4 W [
f = = ra
o
Voo Fig. 1
O #
— I 1} T [§)
ﬁi = = 3 ] r3 I I ] = | in]
| 1 T 1 ] | ol Il rl |l | | i 1 |
1 ) [ ] 1] 1 ! 1 T I — | ] 1 {1
0] by ©
Oh, 1 wan - na be in - side. of you. __
‘Copyright ® 1992 Buttnugget Publishing
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GS

G5

Am

A -
2
E_u -
ol
o
| A\»
.TIﬁ
LN
Jll
.. 3]
W
[ JOEN
)
|Hﬂ|..| %] L]
a8
TN £ Wl
inn _ L
2 ( )
_ T
¥I Y T Iy
o & e
Qs L
1l ..m__ i
il
T m.w )
AR i)
Et %
e L=-8 )

End RifY A1

fy [T

N
¢
o
[=-]
o
o
o=
N
o
N
o
oMy
o
Lo
[=-]
o
o
[--]
N
o™
<
<4
-]
DOdcNg

Gtrs. | & 2: w/ Riffs A & Al, 15t 7 meas,, simile

Am

G3

Iy
T

L

A&

rare

ing

hold

sit,

here 1

and

down

rains .

Sand ___

Am

G5

Am

G3

S
L
o
=
i )
g
3
—
=
Ty 10
IR =}
[=]
L]
e’ 2
T m
— i
A
TR
th
13
T
i
M
EEACT
T =
H g
&
] ]
M
g
L _
2 B
LY
]
] B
[=}
=
=
NEre

G/D

Gtr, 1; w/ Rhy. Fig. 1A, 8 times, 2nd time

AS
. - .

erse

To Coda ﬂ} A

G5

N4

h\1Ed

saved. _

can be

|

if
the  stones _

don’t ___  know

and I

hole __

a
a

Down in

their place _

in

all

side. Down in hole __  and they’'ve put

in

(i
il
]
)
ﬁ.P\\w
WHA@J

wf pick

Py

End Rhy. Fig. 1A

Rby. Fig. 1A

.. __¥

|

Grr, 2
)4

NN

3 3 D

DN
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Gtr, 1; w/ Rhy._ Fig. 1, 7 times, 1st ime
Gur, 2: w/ Rhy. Fig, LA, 7 imes

A5 G b G/D A5 G D G/D
045 ‘ £ Fam—
% I : } = I E“—L } | I 1 I T | | [} I I | T 1
I I 1 1 I I ] DY B —— ; 1 I I ——
See my_ . heart. . and I dec - o-rate it like___.._.  a grave
T've eat - en the sun___ so my tongue_ has been burned of the taste. __
AS G D G/D A5 G
A s | b - . . - e ——
if o 1 LI o
:@B = — == s ] o — ; = ] { I f ; |
5T 1 T .4 T h x ' x L ]
J— Ch, you don’t un - der - stand who they  thought _
I have been  guil - ty of kick -
D GD A5 G D G/D
4B F-!
» } f - ¥ » . ¥ = —]
e ] — L+ ¢ =
— 1 was sup - posed to be.
- in" my - self ___ in the teeth.
A5 G D ‘ G/D A5 G D G/D
} T [ T I T — T
"é\—hﬁ— : 1 1 T I i = f { T T f 5‘ —= - T Tl
\'_}u T ] T T I T T | T | 1 il
leok at me now,_— I'm a man ___ who won’t let_ him - self be.
I wil_  bring__. mo.__ . more___ of my feel - ings be - neath.
Chorus
D5 Cadd9 G D5 Cadd9 G
(i ™ > o o~ L PR\ Y
|7 B 4 ul - - - I T kil - "3 | i) T 1
T ful Il r ] ) - I 1M1 |l 1 = ]
16 — —— : = : !
o1 ! }
Downin a hole, _ los-in” my soul.
Riff B End Riff B
'y - | | |
- J_‘__)_ﬂm_'_‘,__,i,_'_'___! - J_‘__|
-@_‘L:F—C_—H__Fd — = = — — — " ——]} o o — i
._ _
0 +—0 8 8 8 0—+—o 9 0 o
3 — 3 3 — 3 — 3 3 —
3 - 3 2
‘Rhy. Fig. 2 -Fig.
Gl o E - End Rhy. Fig. 2
;&3:44(“4 ] . MA | .!—b,o»——ql : |
{es I I ~T - e —1 1 ~+ —
Y o " - I — 1
B — = I ~ = -
= > ~ »
Ful L 0
3 4957 7 —4—8 8 3 49 g7 74§ H
0. 1 O Ful Ful £ ) ol 0 0 0 n 0 4} n L Ful Ful
b W o o o k'S : x o w L' L) W w £ '_J' : :
3 I - 3 BB -0
Gtr, 1; w/ Rhy. Fig. 2
Gu, 2: w/ Riff B
D5 . Cadd9 G D5 Cadd9 G
e T = - o G- .
¥ . - -4 T T - 1) -3 | ]
|l Il r 2 I - LI | - 1 fvad 1
Loy — : : : r— : |
of ! }
Down in a hole, __ los - in" con - ftrol
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N.C.

Fs

N.C.

5

F3

E5

-—

17""' -

A

.

7

A+

Y
-
1]

1]

de -

SO

my wings have been _

but

like to fly,

rd

End Rhy. Fig. 3

y. Fig. 3

Gtrs. Rl
1&2

g

:

2.

RO

P

elied

-
-
>

Y
T
'

[1.

Interlude’

D.S. al Coda

Girs. 1 & 2 w/ Riffs A & Al, last 4 meas., simile

G5

G5

G5

nied.

{]} Coda

Gtr. 1: wf Rhy. Fig. 2, 4 imes

Chorus

Cadd9

Ay ]
173

D3
- e

Cadd9

-h-

Ay w .

los-in’ my soul.

hole, _

Downin a

End Riff C
. P
.

*l

'

sl

AN

AR
=

»

Riff C

Gur. 2
A

in
1

44
T

L1
(3

10
[

49
o

14
o

14
T4

0

[FRE T

CERCLWEE]

40

49

Gtr. 2: wi Ritf C, 3 times, simile

D5

Hy &

G

Cadd9

D3

G

Cadd?

1L

-

small.

50

feel - in’

in a hole, ___

Down

G

Cadd9

D5

G

Cadd9

D5

- ]

soul.

my

los - i’

in a hole,

Down

G

D3

G

Cadd?

. a8

D3

O =

Cadd9

7

of con trol.

out

in a hole, ___

Down

25



de -

N.C.

A5

50

F3

G5

N.C.

my wings have been _.

rit,

|
but
G5

—

-

&

G5

h

Am

G5
r

fly,
G5

to

-

like

nied.

Girs. 1 & 2: w/ Rhy, Fig. 3

rd

Qutro

0N

Ay
G, 1
Gtr, 2

qucicp G P

NP CHcE O —

DENCIC ThJ

h-ﬂ-r_l
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Angry Chair

By Layne Staley
Tune Down 1/2 Step: E5
@ =Eb @ =Db O XXX
@ =Bb @ =Ab ﬁ-_
@=6b (®=Eb 2 231
Intro
Moderate Rock 4 = 108
N.C.(E5) E5
Gtr. 3 (acous.) .ma t vl )\
nf
{drums) Riff A End Riff A
Al 2 Gus. 1 & 2 (acous.)
T T T El
ﬁ B LS LB AR U A B ARG B S
- o = . = 0 3 = = = = =
> ¥ T~ ¥ T~ = ¥ ¥ . 5 T
mf 172 172 172 12
4 + 3 4
- ! i ] i
¥ 7 i Fi 7
LA i 7
™ n a8 ) L] L] a L3 L]
= 8 it 0-—=—8 = —— - — -8 -
Girs, 1 & 2: w/Riff A
E E E E E
® ® ‘
opn open .

S P TN

yoo ST

A,

.4
— ! ; f —]
:@9 i 1 1 1l
1 1] I [}
)}
% Verse
Gtrs. 1, 2 & 3: w/ Riff A, 1 1/2 times
N.C.(ES) — —
0 ﬁ [) \\ kl kl h T k \I 1 \l \| B
e Ei: ] 1 1 - ] 1 ! ¥ ! } } d‘ L i
% | Kl I 1 I i 1
S S S p — N
1. Sit - ting on an an - ary chair, An - gry walls __ that steal ____
2. Can - dles red, I have a pair. Shad - ows dan - cin’ ev -
3.Lone - - " mess____ is not a phase. _ Field of pain ___ is where __
—_ [
(aN) M N M M, k,
7 A T } } } I I ! } 1]
% = = —]
e ~—— R — R
— the air. Stom - ach hurts . and I don't ©ocare,
- 'ty - where. _ Burn - ing on the an - gry chair, __
— I graze. Se -ren - 1 - ty__— is far a - way.__
Pre-Chorus Gtes. 1,2 & 3; wi/ Rhy. Fig. 1,3 times
F E N.C. F E
AL L —~ /—_‘ 3 - ' bf ~ i
Lf & v r J #d F ] .3 I E. ]
'D | -4 I’ - r_3 ful) Ir ~ :. I i —1
T 1 LI l\‘_l-_—-’/ ¥ ]
—_—_.—'/ T "
What do 1 see_____ ‘cross the way._ (Hey. ) See my -self mold - el in clay. -
Lit - tle boy rmade_. a mis - take. Pink cloud has now __ tumed to  gray..
Saw my e - flec -~ tion and ocred So lit - tle hope__ that I died. _
*Gitrs, 1, Rhy. Fig. 1 End Rhy. Fig. I
3
AN
— — ! - ]
1 (3 - I 1 | —
1 { 1 1 | 1
j\-/-d-
12
y o » ANV
8 1
4 /
2 7
E g, {5}
. N o £ L)
composite arrangement
Copyright @ 1992 Jack Lord Music 27

International Copyright Secured  All Rights Reserved



N.C. F E N.C.
—
T
04 4d 2 ~ S S — . .
o T T = =
g == = - & ——— t
(Ch. ) Stares at  me, yeah, _ TI'm a - fraid.
(Ch, ) Al that I want ___ is to play.
{Oh. ) Feed me your lies, . o - pen wide.
. 7]
Interlude
F E N.C. Gtrs. 1, 2 & 3: w/ Riff A
Hil — A~ 2 - 4
P : Fo—= e =1
&) £ Hr———F e e — =
\__._/
Chang - ing the shape of his face. (Ch, yeah.)
Get on  your knees, . time to pray. {Oh.)
Weight of my heart, not the size, (Oh.)
2.
Chorus
A5 B3 F§5 G5 AS B3 E N.C.
4 |k\ LI ! .’-'H & T - I — 1
T + S { !
[ L ] | 1 v 1] i 1
o Lf —|
I don’t _ mind, yeah.
Gtrs. 1, End Rhy. Fig. 2
2&3 T y. Fig.
P Rhy. Fig. 2 ‘ e — 3 ——,

17 .. d J— 1 T L) |- 1
:% (| ] # ‘E_ F %\%_ ] ] %I % T a %ﬂ}: I b—.‘*- -J- _‘l- 1
— —r - - Le - = — —t S - - —

- - _o'e & 9O j = - - ¥ P ¥ $ ﬁi WO

12 L2 12
o 4 L}
a ] I
L1 _ﬂ' 4 b f '
2 4 —4 5 29 +5 -p—)—4 4 : F—F—
. . — S e S S S A SO, S S 2
Gurs, 1, 2 & 3. w/ Rhy, Fig. 2, 3 times
A5 B5 F§5 G5 A5 B3 E N.C.
04 — T = : = :
AR I - Lr | 1] I 5 d : L l ‘i I
O 4 f  —
I don’t mind, yeah.
A5 B3 F§5 G5 AS B5 E N.C.
/'_-—_‘_'-\ _/'—-__—-—‘—-___
pi—— o —_— z — = ; = !
LAY 7 7 I H‘*zt’"i - I i i
14 14 l ¥ !
Lost my mind, yeah,
AS B3 F#5 GS A5 B5 E N.C.
Fal ) e pve—— '
ey - = i = !
AAI L 1] L3 [l L 1 1 - - - = I I I
J r ———— ]
Can’t find it an - y - where _
Bridge
Gtrs. 1,2 & 3; w/ Rhy. Fig. 1, 4 times
F E N.C. F E N.C.
fH# L - P e
y, i - : — H i e & — T — ¥ = |
<y i f i £ ma— t € i
o) — | —
1. Cor - por - ate pri - son  we stay.
2. Pink cloud has now ___ tummed to gray.
To Coda -}
F E N.C 13 E N.C.
- N L T L - T e
—fihe — = e Fis r—2 : —— |
[ (0] I -0 " I 3 'F .3 = T : r3 ”
D) L R e [—
I'm a dull boy,_. work all day.. So, I'mstrung out___.  an - y - way.
All that T want_ is to play.
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Guitar Solo

Gtrs. 1 & 2: w/ Rhy. Fig. 1, 4 times

bjf"'.

F

s
£ (o) ()

o~

N.C.

G, 3

N.C.

N.C.

=
L,

Y
-
13
]

13

Girs. 1 & 2: w/ Riff A

N.C.(ES)

LS

/\
e - =
! [

£

Ld
r

hold bend

L5

LR

10

Fr
L3

101

-]
L

A

D.S. al Coda
(take 2nd ending)

ri

“n

N.C.

b
[

0
s
AN

boy.

to pray,

your  knees, _  time

on

Get

=

== O

Chynd

Qe




TFune Down 1/2 Step:

(D=8 @=Db
®@=8b ®=4ab
@=Gb (@E=Eb
Intro
SlowlyJ =69
Fg
Rhy. Fig. 1

Gir. 1 (acous.)

Rooster

By Jerry Cantrell
B D E F#5 B!
o — ——— -ﬁ‘
%ﬁ‘lﬁ- L lofe F T H
1 I | TET] : I ] ’:ﬁ:
15421¢ 134211 342 134211 333
F§7add11/E A Aadd9/E

—

End Rhy. Fig. 1

ket - —"
2 = s s
let ring throughout
T : ; f n g E
T & - - - i o r r bl
A 3 ‘ * i g : :
™ ke ] r hr 4 7 e
=2 : 2 : : 5 B 8 8 9
Gir. 1: w/ Rhy. Fig. 1, 7 times
Ff Fi7addiVE A Aaddy/E Fi Fit7add11/E A AaddS/E  Ff FiT7addlVE A  AaddS/E
Gtr. 2 (acous.) T e N
n ;“fu_‘l&l* | LA — I — I T T | Wi = — |
b, - | - 7l | 4 1 ¥ ] - T heed 1 - | = 7] ) 4 |
teh— f . f £ f t f . —]
o mp
Harm. .. Hﬂl"m. -
TeEMRE - - - — 4 letring - - — _ ..
12 12
12 12
F4 Fi7add11/E A Aadd%/B F¢ F#7add11/E A Aadd%E
/——.——‘—\ .
Ast 2ie = » e s r——
L¥ - ﬁﬂ# & 23 0 -——.—W - - -
(- —F P —= =
) 4 ;
Oo, 00, 00.
l-\t z‘
Ha B T =
i ¥ = | —  — ¥ 7 ¥— 3 !
L — * f i = f - i
o 3 Ham. - _ _ 4
let ring letfng - - - - - ____ -4
{12 12
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Heaven Beside You

Lyrics by Jerry Cantrell
Music by Jerry Cantrell and Mike Inez
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Gir, 2: w/ Riff D, 7 times

Guitar Solo
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Cutro

Gy, 2: w/ Riff D, 3 times

ﬁﬁ_\ w
-
o# 10
fll MH
Y
Z 4 0
B
| 113 @
| AEEE =
E.Mu AHHI; o
*
) w
T
-
e Al *
) w
¥
L 1R} -]
[ REN -3
g
A' Ed
il i
) th
L =
J
-4 4
I3
&
T N -]
E
&} T
LA
.
§ T

Fie

Q)
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By Jetry Cantrell
BS5 G3 b D749 AbS
H | T 4fr 4fr
wanun T
134 T 132 2134
Ab Gs™ G ES E
Lttt 9
L 4 fr mEnA| {1
‘E:h* || FH
T 1) T
134211 13 134211 23
Tune Dowa 1/2 Step:
@:Eb @:Db
@:Bb @:Al’
@:Gb =Eb
Intro
Moderately.F =100 )
N.C. {G6) - Fi5 B5/F§ G Fis5 B5/F G
A s (bass) Gir, 1 (acous.)
| | I % )
i =
I !
mf
letring - . _ _ _ _ ___ _ a4
T -4
i a2 M M 12 M & Z 4
A — A B — - i —
()
| =]
N.CG6) Fi5 BSTFE G Fi5 B5/F§ G N.C.(G6)
9"«".;. l - > h i E T |,kh| b }\ T ! e ! End Rh. F 1
te s 8 ey~ |
letring - - . . 4 letring . _ _ _ 4
2 PR - PR— - - P
-] 5 a Hkd - 4 A i C Py
A J o * * L i ¥ ¥ o - [3
Yerse
F§5 B5/Ff G Fi5 B5Fi G N.C.(G6)
i ! N
[y 12 — | 15 1 ‘F : - T —‘JI"‘ — "
1 ) 1
e i : i — ——— *-—...__—If '
1, Know_. me, bro - ken_ by my mas - ter,
2. Drift - ing____ bod - y,___ its sole de - ser -~ tion.
Gir. 1
fl
- - | ! f
EOES e £ e =====
- ! T - . e
e W 233 s Ve 2 233 28l 7
letring _ . - oy
2—4 2+—4 2—2 2—4 —4 " 2 2
2 2 2 3 2 2 2 3 25
G:'i(mus-) Rby- Fig. 2 End Rhy. Fig. 2
HEIL — ; : ‘ ==
s Ll H'?’?f _;,I.‘}, T I T :;Li- gar‘\ — T — - P~ s
- — o~ - e ———— hd
g o v% e #\_/:g RS R \./; g #3\_/ j:/ ’
mf- leteing - _ — _ 4
=4 24 2 24 ) 22 P ——
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e, 2: wf Rhy. Fig. 2, 1st 3 meas.

Fi#5 BSF§ G Fis B5/Fi G
9 in. Y .y ﬂ — Lk\' 1 ! —{ﬂ__ I | .\I - ! ' — H
I ry H
I I — S — il
Teach _ me, .. .. young .. child, _ of love here -af - fer
Fy - ing, not___ yet_ quite_  the no - tion.

Girs. 1 &2

> 8
f —
'y
!

f

o - ! f I
0 1Y I I 1 B —| El ] 1 & | =
% 9570 Jra e I i;/‘""-l I%L"f L, i,._..\' i:
e V&\_ﬁ 5 \.._../:B: e ‘%‘_,;P ﬁ —r ~
(cont. in slash)
s}
3 3
3 3 3—6
8 0 0—8
. y A 0 8 n.
o & " 4 P . 2 M PR 4 f: 5 v
2—4 —4 24— 2—i 2—i —2 — 2 2
2 2 2—3 2 2 2—3 3 3 3 3
% Chorus
BS ! G5
. Fig, E . Fig.
* t:rs.Rhy Fig.3 nd Rhy. Fig. 3

ST T ST T T

L Lo
—g%ﬁ——f——P‘—H—F > I LY. I P—Pﬁ!
2 ——— = - £ ; — : |

5 T i T i N —
In - to the flood_ a -  gan._ Same old tip it was_____
* composite arrangement
Gtr. 1: wf Rhy. Fig. 3, 2 1/2 times, simile
Gtr. 2: w/ Rhy. Fig. 3, 3 ttmes, simile
BS G5 B5 G5 .
",——'_—I—._.~
» e "I ~ S
i i Lol d — i = > 1
T 1 i 1 1 = = I | I I | i — |
LI ¥ ! 1} : : % | I = }
. 1 gq_'——'
_ back .o then. o So I made =a big___ mis - take.
BS G5
T
A4 - ’
% *# ot £ Il 1 i i i o t i " i
%Ju i 3 | . 1 d 1 4 Iﬁ’—t— l t i
I Try to see it once " my way.
. I
To Coda
Interlude
Grr, 1: w/ Rhy. Fill 1, 1st time
Gtr, 1; w/ Rhy, Fill 2, 2nd time Gtr. 1 w/Rhy. Fig. 1
Gtr, 1: w/ Rhy. Fill 3, 3rd time ) Gtr. 2: w/ Rhy. Fig, 2, 2 times
Fi5 B5/F4 G
f b b he 7

t)J
i £
Iy
i £
I
|

Rhy. Fili 1 Rhy. Fill 2 Rhy. Fill 3
.. G5 s B E. G5 G A
@@ ® ®
o L M ST M S G35
“DRMA || =" || =T mmmm
A% . A A3
|¥ AT A 1} [1 1]
L 3 11 AN1Y) k= 3 1] ]
Y] o
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End Rhy. Fig. 4
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AbS
gone,

-

I

you?

Gurs, 1 & 2: w/ Rhy. Fig. 5
D749
Have

could

D

G(55)

L

LK}

At Q. 440

-
‘-
4
4
o
o

o

44

443
AT

Fi5

>
n
o

G(b3)

2333337

B
&+ &
N
2
£
2

-
A
I

Fii5

End Rhy. Fig. 5
would, _

Leg ™

Ab

4n

home? __
Qutro
D749

Girs.
1 &2
rit,

3

Ab
wrong?
E

b
get

44 4y

G(b5) G

14

o
E

E5

———
far
e
a - lone? _

D749
here ..

too

R
[
r
4
a
CJ

=
G(b5) G

A
%
a
[

EEL

-
-
A
4
4
[

-
-
A
4
3
&

G5

left you

JXXIALT)-L 77 7 ) T T-777 7777

Rhy. Fig. 5
mn

/

L | ]
1

G

* composite arangement

* (s
1&2

Bridge
Ab

*F§S
Rhy. Fig. 4

——

1]

{e—\E
LA

|7 A TN
Grr. 2
L\ VA

2.
2. Guitar Solo

11
[ w
* Chord symbols reflect implied tonality.
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Gtr. 2; w/ Rhy, Fig, 4, simile
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Frogs

Lyrics by Layne Staley
Music by Jerry Cantrell, Sean Kinney and Mike Inez
Ab G
2
Tune Down 1/2 Stept
®=E3 @r-Dl:-
®=Bb @:Al’
@-—-Gb @: Eb
Intre
Freely Moderately J =93
N.C.(Em6) (Abmaj7}(G5) (Em6) (AbmajT)(G3)
Gir. 1 (acous.) ~ RiffA . End Riff A
i 5 I 1 i T —1 T -
po—— 13 T i T T T i T—7 T T =1
— S ! —o Lo v ) & = — o o=
), s d —Fe J¢ g oFe b ke ¢ I Eiadil ™ T
> - - o L. - > ¥ -
uf
let ring througheut
=
] 0 N n 0 1. n O ol I} ful ol 0N N
_A L4 o L' L4 v '3 o v o L") o o L'}
™. i vl ¥.) ¥ A4 A ) A r
=4 o——————— - —h——3 0 ——4—3
Half-Time Feel
Gr. 2 Gtr, 1: w/Riff A
(acous.) (Em6) (Abmaj7) (G3) (Em6) (Abmaj?) (G5)
#
- f { — ! : —1 T I — { T |
15 ! ) [-# ) C o ! - o ! ! i |
o =i =4 * = * i TR = ¥ =4 = =L LI =
L, - - v - - > -
nf
Iet ring throughout
4 4 4 4 4 4 4 4 :
% Verse
Gir. 2: wi Riff A, 1 3/ times
N.C.(Em6) (AbmajT) (G5)
[ ’ F—— L .
#IM—P—! » = # 2 — | ! ¥ I
¥  raa ﬁ/ T : i f 1 - & . . s ]
1. What does “friend” _ mean 10 you?
2. The sound of st - lence of - ten soothe.
3. Flow - ers watched throngh wide eyes blue,
8va loco

Gu.1.  Riffg i End Riff B
oy = p—— ] ] . :
e =

(Y A

L=
]
n
H-H

R =

= =3 = ¥ mm P &
12 12
+
A Y 5 / =
y-3 4 P
bl 7 bl -4 0 Fal N
Gir. 1; w/ Riff B, 2 1/2 times
(Em6) (Abmaj7) (G5) (Em6)
(W) — N " Nt it ]
#:ﬁi——‘——::ﬂﬁ—,_bh ! : 5 o —
I { » I am— L *  E— | ] T ! : s i
o) h--—u--J--J h===___h=-_ --i--é--J
A word so wrong-ful - ly a - bused. Are____ you lke_  me, con -
Shapes . and «col - ors shift with____  mood. Pu - pils wid - en, change their .
Child__ sings an  un - claimed _ tune, In - no - cence spins cold . co -
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A-
End Riff C
End Riff C1

(Abmaj7) (G5)

- (G5

you.
blue.
soon.

Gtr. : w/Fll L
Gar. 2: wFill 2

(@3)

but
clear
wo

ed

a - void

the

(G(b5))

pain

see
(G5)

in - clud
id brown,

to
-

e

(G(b35))

All
Rap
Grow

(Em6)

LEd

(G3)

-

{(AbmaiT) (G5)
T

(Gb3)

fused?

hue.
coon.

RIrC1

Riff C

fo "m Ty,

17 L)
Gir. 2

A

h

49

End Half-Time Feel

(GS) (G(b5)

Gus. 1 & 2w/ Riffs C & C1
-

12,

f &

Fill2
G, 2

LS

loco

8va

Harm,

Gtrs. 1 & 2: w/ Riff A, 2 times

N.C.(Em6)

lone.

Interlude
A 4

Fill 1
Gir. 1

[1.
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T -5 Dp L INEN T —n
] I~ < .y
‘T o $ «
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o
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way?

af

this _
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w

this _
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be
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{D Coda

Interlude D.S. al Cod Outro
T 1 3. @E Lgaa s
Half-Time Feel (take 2nd ending) Half- Tlme.Feel

. ) Gir, 1t w/ Riff A, 2 times
Ghrs. | & 2: w/ Riff A, 2 times Gir, 2: w/ Riff A, 14 times
N.CAEm6) Ab G . N.C.(Em6)

T T 1777 b —~r—/
T —_— .,

f % 1 - 7 =i | = 133 i — i
=13 = et o= g dfem —g D a | — O — T ooy
_\;_\J} L T I 1l 1] LI t bl 1K ) \Ji i "o Il 0 1;_,:_{

- be this _ a - way?
Gtr. 1
. — et It SetiinT B # i
1. 2 A
< : Ik =  E——
b1 == =t
O] | [ - .
F—o=F
—8
37—
5—56
(Em6) (Abmaj7) (G5) (Em6) (Abmaj7) (G5) (Emé) (Abmaj7} (G5) (Emé6) (Abmaj7}G5)
loco _ _
- -~ s Sva..______ . ':__\-&
Gm; - %*"‘*% % 2 E &~ _ @slIlle il = ARV
Fa e e e e e e = — = | —
& H—" i ———H A : e = !
- =
= HiM o o o e e e e e e e — = = - — 4 Harm. * Harm. o
** fdbk.
12 12—12 7 W
42 12 12 F 0
1.3 L e 5
12 12 H
& ¢
pitches: D, G
* Play harmonics at 5th fret and open @ simultaneously.
** Fepdback causes @ to vibrate, creating crescendo.
(Em6) (Abmaj7) (G5) (Em6) (Abmaj7) (G5)

A% [ — ] ! o=

— £ ﬁ'f—*P\*H?J—J'__J'D_tdl_ S  — = | e |
£ £ e - ; | == |
[y

It's sev-en A M. on a Tues-
B LI P P P P TP P R D e L L e Rt bt

04 e e e et e p—p——p e 4 J J J e P e
% - [ | ) I T I ) 1 T | ) 1 I I LI ) I I : : : : ]|
D ! . e ——— | — it rvee— ) — I e 1
o - >

O o o e e e e e e e A m mEm m —m m m e — e — — = — e m = == = —
7 ¥ —8 7 7 7 T 76 7 7 7
—5——5 — 5 —5——5 —% 5 —5 5 5 5
pich: G
{Emé) (Abmaj7) (G5) (Bmé6) (Abmaj7) (GS5)

Ay | | | —
- ; . T : — i — T ;I ‘ : ) ?il : i - :_i
D

day in Au-gust. _
B0 o e e e et m e mm A A e e e mmmmmem M m S e mm e wmAm =S m=so s swssSmssSoSoessToTeTITETRT ::_'
=

HE"e. o = .[ » -l P 7 SN ™ -— P Sty SENPU - ] : o . .] f —

¥ B, | [nd T ~ o T ~ [ I IP l : : {' 1 T T
H——" i e e v s I !

D] » - __" - - .- R
HAMEL — o oo e e e e e e e e e e e m m —m  — — — m — —m — — — — s — = = = =TT s
] L] . L] o L] 0 ] L] ] n L] =2 n e —+—+—
] = 4 o T o 7 H T = T = g U [ - T o T o —
(5} T 7 C L o e CJ 7 Cl ol
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. (Em6}) . (Abmaj7)(G3) (Em6)

(Abmaj7)(Gs)
] — - o ! = 1 ] ] —N——
: e — i e %
) i | 4
Next  week I turn twen -ty - eight ____
’:g"a ---------------------------------- A laco
tas il S S
lps Zi-l%e b
S ==t == ===
Harm Harm. Harm... _ _ . _ _ _ _ _ ___ . ___._ -
—— ; —
) (Emé) (Abmaj7) (G5)  (Emé) (Abmaj7) (G5)
A & 1
1 ]

e
R
L
= YRt
S0
[P
]
T
e
g

‘m still young, It -1 be me. _.
e e o ™ A
A - >— . e " TNe . PO SRR Sk TN LJ - ., Ly EN Y P 3
If 4 = I . [ = I | | ~ 1 ™ 1 i 1 [ | I~ i - T A = 1
e e e e B e e e e e e o 2= | E—F
) L
B T TP R AN S -
7 7 ¥ + 7 ¥ F—b —O—7—3 F F 7
5 5 5 5 5 5 5 5 5 5 5 5—-
pitch: G
wi Yoc. ad lib., till end '
(Em6) (Abmaj7) (G5) (Eme6) (Abmaj7) (G5)
Au loco | : - : N | r——— Play 7 times
A= F e I — S .
—— —— IE | 1 L aa— *Ji D
— [ [ d N pu2
o E I I -2 #-\J\} 3 ¥ 2 - <
172 172 12
£-" £ £
-/ X ll \\ 3
? i — 4 — S — — 4
) s 3—5 bl s L 3—5
(Em#) v © {(Abmaj7) (G5) '(Em6) (Abmaj7) (G5)
- — :I J e e e S S VU SEPUP SN e e et ST, S G}
: —-i T I :4__‘ : : I | I 1 1 1 I 1 1 | | ) L3 B h— rZ ) -1
] | | I —-ﬂ—d—ﬂ—h—i——l——a.g_h_n—ﬂ:l—ﬁ———%
DTS S
2 e T
i
¥ 7 —F —F — —F —F —F —F —7 —7 o
1 5 5 5 & 5 5 5 5 5
i fay
& T
pitch: G Gtr. 2: w/Fill 3
(Em6) (Abmaj7) (G5) (Em6) (Abmai7) (G5) (Emé)
ava"'"‘-'-""-"-""-""‘-"--"'""—""—-"""'"""“‘""""'""-""-‘"-_-‘_'\""! 8;“
-2
e - ° > - &> > > * > ~uo oS =
)f’ L I [ ™ 1 1 ™ [ bt T |t

Hj“i
ot

&
&
o

o

pitches: B, E pitches: B, E
Fill 3
Gte. 2
A s ~
. A A )
; -f =
O—% .
= =~ =
; . P~
-
A o
ri
=] n I a
8 &
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- Over Now

Lyrics by Jerry Cantrell
Music by Jerry Cantrell and Sean Kinney

A5 Gt Gi5 BS

it @yelet  @ELLer R or
o HH a5
| [ rr
111 1Etl 111

Open D Tuning, Tune Down 1/2 Step:

M=pb @=0b

@=ab @=ab

=F (E)=Db
Intro
Moderately J =112
* Ff B/F¢ Ff B/F# D GDD G/DD

End Rhy. Fig. 1

J | "
T -} 1 L 1T i 13
(EEESEE | ﬂ':j == e ]
oJ 0 o = I :}: = = = = —g—
3E - = s - o 3 = & 3%15 -
P.M PM. PM ot
o1 - PM. _ 4 PM. .. PM. PM
-4
hr 3 £,
o —F A n A A 9
T K - B an n
0n A
B — 4 —4 4 4 0o 0—8 06—
* Chord symbols reflect implied tonality.
- Verse
F# B4 F§ B/F§ Fi B/Ff F§ B/F§ F§
Hed. o b N I
*#4%%—“_1 TN T - S i — A g E 1 ] | F ] - I o lI
Ll s | 150 ry FARYIY [ 1 = 1 1
LS I ¥ i 1 | T ¥ T )
%’ — 1 —
1. Yeah, _ it's o - wver now, ..,
2. Well, _ it's o - ver now,
3. Guess _ is o - ver now,
Rhy. Fig. 2
Ast . et 1 J J ket ,l . ] J J
L, ATRLP ] ‘H. II‘ ] I Bt} k] ] I
# | E3 4 T % g 1 + T g:%%
% +—H —— = = s t—— = =
33 < @ ded3E I3 33 i v
PM._ M 4 PM. P.M. PM._ 4 PM._ PM. PM.
7—8 - 7—4 -
1 . T k"
4—4 +—4 4—4—4 44 444 s
D GIDD GD D Fi B/F} F4 BIF$ FY
£ 2 % X,
|7 TR T ___ral 'y T I | T -
b X TR - 3. I 18 ] 1 11 | r ] - I
e~ SE= = '.
) we —
but 1 canbreathe some - how.__
vet I can see some - how._.
I seem a - live some - how.__
End Rby. Fig.
As ko e [ — — he 11__
¥4 #u.‘i*&l L ] 1 I : : l‘ I = L} ‘
s .L'a { o] < t #
AN k| 1} Iy 3 () L] kil - —
D E: — g — :_‘lﬁ :F :'g e 3 5 = &
= = = = = = - L -
¥ - & - - PM._ .. PM._ pM. PM.
PM._ 4 PM._ PM. PM.
. L]
n 8 n P -
- 1
— P oo S - 4 A —
Copyright © 1895 Butinugget Publishing and Lungelam Music 5
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[ L v = mb 2 ; 2 g * TP
P ani _—— o
e I 2 & m M ..m & = L 3k _ _ . |
& E2 fa SERE T
=] l_ S 5% ' 22
Z & a . b3y ) ] Behihcheh
Al S 1M Eg8 —~ || o I
I, ; _ _ M By ] E4 |/ b m .._mv ]
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=ML RS E 828 o w22 HH | = s
[ . 24 T
By mmR A e 587% —~ J ¥
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Gtrs. 1 & 2: w/ Rhy. Fig. 1, 2 times
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We pay___ our debt _ some - time.
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We pay our debt.._  some - time,_
Interlude
Half-Time Feel
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We pay ... our debt _  some - time,_
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simile on repeat
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Guitar Solo

Gir, 1: w/ Riff A, 2 times
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Gtr. 1: w/ Riff A, last 3 meas.

G, L w/Fill 1

Fim7

-~
o # (s) ?f.ﬁ‘

L]
L
14

-, I-.
1
1
1

Dmaj7

o
FEE M

44

Yy

44

D.S. al Coda
(take 2nd ending)
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Gtr. 1: w/ Riff A
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Gitr. 1: w/ Riff A, 2 imes
Fi#m7
%
!;4\
Iy

Outro
L. 1L
4 ¥
. Tl
172

[ 4

Gtr, 2
Fim7
Fim7

44

@ Coda

A'.u»&

|7 . I

A

) ﬁll P <
& T -+ Li - L ©
= =) -]
- L) D n.ah. L] -]
E - LLLE
T i e < A e P i
B
- BL! -+ BE: T [
-] - L 7T
o [~ ) B <
-] < g ¢
- [ - [T 5
D © -] '
< [T ] i) 3 Bk ]
- = 3 -3
L ﬁll -+ llc - [T =t
@ TR &b 1T -] ]
=) R -] e -3
o el ) @
- M..- =3 [~ e ‘..l -
@ TN < o] ] L
-] _m L] o L] -]
* .
e -+ [k hd 2 T T T +
uﬁwuw wﬁ_wﬁv uﬁ.umuw
~ A u«e_ R
5 5 NP N TR




Dmaj7

Fim7

Gus. 1&2

ﬁ SRR o ﬁuﬂﬂ
-
# -]
-
-]
b 1y .
& Rantc LU ] Hélé . clo T
AT N o VT 1] ARRERN
Lu : i ANE H
(2] w ;
| i |
T i I !
N ' i q |
< i ¥ 1
5§ - 1 L ot \
.m vy ||| A \
& A \
A en 1116 £ |ddne aele ||| oe iin o sll1]| B
& At m
W - ] ot
Il - — & & .uﬂ..ﬂlvn =
- Py
=) ] T
[--] || o5 )
)
<& ENh
@ Bk £ L] -] i} F3 .nrﬂ.m. o
= E
T g A  anl o e
< 3 m o LI -
L) ES L T1ie
1 ! s dy He
- A i =
N - [--] o . .‘
] i
&£ | | 1
BL] -] L] =] ”
& X
< -« <© "
Nk T =! 1
| -] T . “
F T W - e - .\ RN 1 ul
@ Jofet-H 1 .\lll
1
1
= -] 5 X
] !
- [ % - i = rlil “ Lr
1
Q] =0 1
T LY - A EN
@ A
u - T | TRaN & [ ™
N -3 " b ™ T
) N
b -] | -1 17 P £ N
& | | .
Bb. o« Bk L) hd b H Ll I
™~ ~ et
T £ E g
% ey Ly o = L
e T H HAJ - [Te b o « [T - [« T Ty
uﬁ._m o #um.ﬁ.u uﬁ.uun.u i ﬁu....n.n.n *t nﬁ.n._n_n
EY PRt — % ~ I g
P I3 3 Shep § e S S

=40

58




Killer Is Me

By Jerry Cantrell

G6 F§7  Fmaj7 A7

7 ] 104
Tane Down 1/2 Step:
(D=b @=Db T 321 T 321 T 321 231
@@= @=ab
®=6t (®=E:
Intro
Slowly & =59
ATE Bbmaj7susdf1l ATE Bbmaj7sus4$11
Rhy. Fig. 1
iy m
v L= 3 -] I I T
¢ - * = = or - s = = = =
mf & - ' - - - - »
*T T T T T T
let ring throughont !
i) £ £ & —a ] € 8 3 0 & 8 8
T 1 10 i g6 6 6— 1 16 & & § §
HA 1 11 7 1 +
D 0 n 0 :\ [+ 0 0 Fil
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End Rhy. Fig. 1
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Gtr. 1: wf Rhy. Fig. 1, simile
ATE Bbmaj7sus4# 11 AME Bbmaj7sus4f11
Gu' 2 >
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Verse

Gtr. 2: w/ Rhy. Fig. 1, 2 times, simile
Gir, 2: w/ Riff A, 8 times, simile

AR Bbmaj7susdf 11l A7/E Bbmaj7sus4#11 AT/E Bbmaj7susd$11
»
%#l'_p_ﬁ 73 = I r J a7 k\l:gz. H ::3 3 37 ‘P 4
\;Y i T If i ! = T | = L == i irJ - i
need a gun__ point -ed at___ me__ for me to mm _ The
ANE Bbmaj7sus4f11 ATE Bbmaj7susdf1l A7/E Bbmaj7snsd$11
A&
\d I T £ 't i T T T E I = i = -E
ORI R = I N #
= - =
kil - ler is____  me, the kil - ler i$__ me.__
% Verse
Gur. 1: w/ Rhy. Fig. 1, simile
Gir. 2: wi Riff A, 4 times, simile
. A7TE  BbmajTsus4$11 AT/E Bbmaj7susd#1l A7/E Bbmaj7susdtll A7/E Bbmaj7susd$ 11
& _—
&= = — e — £: = |
I 11 Irl [ ) 1 | 1
2,3 80 the sun_ shines up-on__ me. _
Gtr., 1;: w/Rhy. Fig. |, simile
Gtr, 2: w/ Riff A, 4 times, simile
ATE Bbmaj7susdf1l AT/E Bbmaj7susdf i1 ATIE Bbmaj7sus4f11
N A i —
yj—’ 3 7 = I tﬁ‘:‘i—b—ﬁ,—? r 3 =7 = = ¥ T
1 i 1 *~ £ 1 ry I
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B I
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i name of me. _ Can’t find the time to let things be. 2. In -
: the kil - ler is___ me, _
il
i 2. Interhude
Gtr. I: w/ Rhy. Fig. 1, simile
Gtr. 2: w/ Riff A, 4 times, simile
ATE Bbmaj7sus4f11 ATE Bbmaj7sus4$11
i & . h T — T 8 1]
| ot e £ )
] o = — - =
let things  be, to  letthings  be.
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Interlude D.S. al Coda I
Gtr. 1; w/ Rhy. Fig, 1, simile
Gtr. 2: wf Riff A, 4 times, simile
ATE Bbmaj7susdf11
b4 3 . "
5 1T — Tl
oy m——— i i
o
) Coda 1 4 Coda 2
D.S.S. al Coda 2 Outro .
Gir. 1: w/ Rhy. Fig. [, 2 times, simile
Grr. 2: w/ Riff A, & times, simile
ATE BbmajTsusd$11 A7
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Gur, 2 /
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RHYTHM SLASHES are written above the
staff, Strum chords in the rhythm indicated.
Usa the chord diagrams found at the top of
the first page of the transcription for the
appropriate chord voicings. Round
noteheads indicate singls notes.

THE MUSICAL STAFF shows pitches and
rhythms and is divided by bar lines into
measures, Pitches are named after the first
seven latters of the alphabet.

TABLATURE graphically represents the

guitar fingerboard. Each horizontal line

represents a a siing, and each number
represents a fret.

Strings:

Guitar Notation Legend

Guitar Music can be notated three different ways: on a musical staff, in lablature, and in rhythmn slashes.

Notes:

D A

D E G
® ®

open 3fr

F77)) I

o]

] =

nxam
momam
[.100E

s

[~

ooa-H

4th string, 2nd fret

1st & 2nd strings

open D chord

open, played togather

Definitions for Special Guitar Notation

HALF-STEP BEND: Strike the note and bend
up 1/2 step,

o -H

BEND AND RELEASE: Strike the note and
beand up as Indicated, then release hack to
the original nate. Only the first note is
struck.

122

L

/ Y
q 08
~ 7

R -H

VIBRATO: The string is vibrated by rapidly
bending and releasing the note with the
fretting hand.

-
=

LEGATO SLIDE: Strike the first note and
then slide the same fret-hand finger up or
down to the second note. The second note
is not stsuck.

el

=N
L=

-

62

WHOLE-STEP BEND: Strike the note and

bend up ona stap.

vs ]

PRE-BEND: Bend he note as indicated,
then strike it.

=

WIDE VIBRATG: The pitch is varied to 2
greater degree by vibrating with the fretting
hand.

©

SHIFT SLIDE; Same as legato slids, except
the second note s struck.

A
i T 1l
T i i
O}
T
1 e J 0
A Li o
-]
| =]

GRACE NOTE BEND: Strike the note and
bend up as indicated. The first note does
not take up any time.

f\

o

1%

4
o

\“’S

- e

PRE-BEND AND RELEASE: Bend the note
as indicated, Strike it and release the bend
pack to the original note.

=

D
=]

HAMMER-ON: Strike the first {lower) note
with one finger, then sound the higher note
{on the same siring) with another finger by
fretting it without picking.

A
T [| I
d ] T (2]
=
_A g +
™.
[=]

TRILL: Very rapidly alternate betwaen the
notes indicated by continuously hammering
on and pulling ofi.

o

=
&
L
=~

o

SLIGHT {MICROTONE) BEND: Strike the
note and bend up 174 step.

% t 1l
0]
14
4
T /
1 0
A%
B

UNISDN BEND: Strike the two notes
simultaneously and hend the lower note up

to the pitch of the higher.
L m———
o Ei
D]
full
*
T hor 4 /
| I
A -
| -]
[ =)

PULL-OFF: Plage both fingers on the notes

. to be scunded, Strike the first note and

without picking, pull the finger off to sound
the second (lowes} note.

P e
"

ala
pury
©

o

TAPPING: Hammer (“tap”) the fret indicated
with the pick-hand index or middis finger
and pull off to the note fretted by the fret
hand.




s

NATURAE HARMONIC: Strike the note while
the fret-hand lightly touches the string
directly over the fret indicated.

§

*
:
D]

Hamm.

—_—

MUFFLED STRINGS: A percussive sound is
produced by laying the fret hand acrass the
string{s) without depressing, and striking
them with the pick hand.

% } T
LI 1]
i 1]

.J Q 1]

G o

X

A

ARPEGGIATE: Play the notes of the chord
indicated by quickly rolting them from
bottom 1o top.

PINCH HARMONIC: The note is fretted
normally and a harmonic is produced by
adding the edge of the thumb or the tip of
the index finger of the pick hand to the
normal pick attack.

371N

PALM MUTING: The note is partially muted
by the pick hand lightly touching the
skring(s) just before the bridge.

HARP HARMONIE: The nete is fretted normally  PICK SCRAPE: The edge of the pick is
and a harmortic is produced by gently resting the rubbed down {or up) the string, producing

pick hand's index finger diractly above the
indicated fret (in parentheses) while the pick
hand'’s tkumb or pick assists by plucking the
appropriate string.

A Sva

+ H
™ |
LI 11|
[l 1
g

HH,

b o
1

Y W

RAKE: Drag the pick atross the strings
indicated with a single motior.

F.) A -
—7 = D
{o5—— i
3 3 @ = G
PMeco oo 4 -
W
T T—
A A*
B—o—+—%—5 B

VIBRAT( BAR DIVE AND RETURN: The
pitch of the note or chord is dropped &
specified number of steps (in rhythm} then

VIBRATO BAR SCOOP: Dapress the bar just
hefore striking the note, then quickly
releasa the bar.

a scratchy sound.

b74
ST
1V LI
)
P.5.
-
]
LA
[ - 1
D VAR RAas o
" YA

TREMOLO PICKING: The note is picked as
rapidly and continuously as possible,

.= -
1] ] ]
A= =
(=
D

VIBRATO BAR DIP: Strike the note and then
Immediately drop a specified number of
steps, then release hack to the original

dhenen

[

retummed 1o the original pitch. pitch.
/- ) ) A
f i 1 T i Eiég i 1 T it}
i e g1 e ! : f S ] ! 1
wibar_____________
et L S ‘ an aE T Tan’t
4 V
T T T
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A a1 im AV I ~ v v A l !
B B B
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Additional Musical Definitions

=
E faccent) = Accentuate note (play it louder)
A
E {accent) « Accentuate note with great intensity
E {staccato} + Play the note short
M * Downstroke
1 « Upstroke
0.5. al Coda + (3o back to the sign { % ), then play until
the measure marked “Te Coda,” then skip
to the section labelled “Goda.”
D.8. al Fine « Qo bagk to the beginning of the sang and
play until the measure marked “Fing” {end).
NOTE: Tablature numbers.in pargntheses mean:

Rhy. Fig.

Riff

Fill

Rhy. Fill

tacet

1, The noie Is being sustained over a system (note in standard notation is tied), or
2. The note is sustained, but a new articulation (such as a hammer-on, pull-off, slide or vibrato bagins, or
3. The nats is a barely audible “ghost” note (note in standard notation is also in parentheses).

.

.

Label used to recall a recurring
accompaniment pattern {usually chordal).

Label used to recall composed, melodic
lines (usually single notes) which recur.

Label used to identify a hrief melodic
figure which is to be inserted into the
arrangement.

A chordal version of a Fill.

Instrument is silent {drops out).

Repeat measures between signs.

When a repeated section has difiecent
endings, play the first ending only the first
time and the second ending only the
second time.
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